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HONORABLE  GASTON BROWNE
Prime Minister of Atntigua and Barbuda

 I join with the entire nation and those Antiguans and Barbudans who live in the diaspora to wish an enjoyable, safe and fun-
filled Carnival 60 to all those who celebrate this special period with us. My warm welcome to the thousands of visitors to our shores 
during these ten days of celebration. Our pursuit of happiness and freedom grows out of a struggle to invent a new reality, following 
three hundred years of forced labour and exploitation of culture.

 For these past 60 years, the leaders and the people of Antigua and Barbuda have successfully rejected a decrepit and 
dying colonial system by engineering sovereignty, independence and wealth-creation spread far and wide. It was our forebears’ 
determination to build “a new Antigua and Barbuda” that found manifestation in the yearning for new cultural expressions and 
ownership of the means of production. 

 While the essence of Carnival is pageantry, parades and performance, its cultural ambitions have triggered a sophisticated 
drive towards achieving economic pride. Ending poverty and generating sufficient disposable income, enough to allow all families 
to invest in revelry, has been part of the aim. The Government has been the primary driver towards new wealth-creation through its 
passage of labour laws, the encouragement of new trends in economic development, the creation of new economic opportunities, 
and the cultural drive to achieve excellence in all undertakings. The resource allocation annually is a sine qua non that drives the 
process and the outcomes.

 Today, as we move to carve out a larger space utilizing a philosophical admixture labeled “entrepreneurial socialism”, the 
people of Antigua and Barbuda are sharpening their intellectual and creative tools to make our country an intelligence-driven 
society, led by smart and knowledgeable men and women, in many fields. Carnival 60 encapsulates the excellence for which we all 
aim. The happiness and joy which the celebrations bring will last a lifetime.
God bless the nation, and keep you safe.

__________________________
Hon. Gaston Browne
Prime Minister
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Dear Friends, 
Allow me to adapt, without any disrespect to anyone or any belief system, a phrase to 

declare Carnival the most wonderful time of the year.
This country shines like a gem during Carnival, which has the tagline ‘The Caribbean’s 

Greatest Summer Festival.’ It is at this time of the year that we have the greatest national 
collaborative effort to display Wadadli to the world.

From the lyrical mastery of the songwriters and the singers who awaken their words 
to the passion of the pan players and genius of the musicians to the fertile creative minds 
of the mas makers who put theatre on road to the poise of the pageant contestants and 
so much more, there is something in this cultural feast for everyone.

From the first days of the celebration, when a group of visionaries from the business 
community devised an event to extend the tourism season, our marquee affair has evolved 
into an event that ranks among the best in the region and I daresay the world. This season 
affects many, whether they be front-of-the-stage revelers or passive consumers, both for 
the magic of the season and the economic boon it provides. At this time of the year, we 
can say with pride, “This is who we are.” 

I salute the forerunners and the successive committees that have managed the 
festival over six decades. I tip my hat to the vast number of people whose sweat and toil 
colour the season. Much respect to the businesses that provide the financial backbone 
and to the party people who flock each scene and show appreciation for the hard work.

This 60th anniversary of Carnival finds us in a good place, standing on a certain 
foundation. We at the Ministry continue our work to link the respective sectors and 
stakeholders in a manner that will maximize both the cultural and economic benefits that 
the festival can yield. We pledge that the best is yet to come.

Whether you reside here, are a transplanted Antiguan returning home, a perennial 
visitor or a first-timer, envelope yourself in the season and our beautiful country. 

I’ll see you around the way.

EP CHET GREENE
Minister of Trade, Commerce and
Industry, Sports, Culture and National Festivals



WELCOME
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HONORABLE ASOT MICHAEL
Minister of Tourism, Economic 
Development, Investment and Energy 
of Antigua and Barbuda

Welcome to the Diamond Anniversary of the Caribbean’s Greatest Summer festival: Antigua and Barbuda’s Carnival. Carnival 
is an important celebration of the history and culture of our country, when we embrace our roots and experience the magic of 
our people and our culture. The history of the festival is linked to the emancipation celebrations, when the people of our nation 
celebrated by taking to the streets to rejoice in their newfound freedom. It officially became our annual Carnival celebrations in 
1957. Now, 60 years later, the festival which climaxes on the first Monday and Tuesday in August not only continues to thrive, but has 
grown in strength and size to become the most popular attraction on our events calendar. There is no better time to visit!

Carnival is one of the most unifying events of the year and a cultural and creative extravaganza. Our Carnival is our greatest 
expression of culture that encapsulates music, dance, costumes, pageantry and performance. This unique summer festival is not only 
important for our people, but for our tourism industry as well. It has become one of the flagships events, drawing in both Antiguans 
and Barbudans from the diaspora along with regional and international visitors.  Our Summer Carnival, with its landmark celebrations, 
is expected to attract record numbers this year. This, as a result, benefits our entire tourism industry, including restaurants, vendors, 
hotels and businesses through increased economic activity.

Perhaps most importantly, Carnival provides the best opportunity for our guests to see how we celebrate our history and helps 
our visitors to truly understand our people and nation. Ultimately, it allows them to experience our vibrant and rich culture firsthand.

Thank you for helping us celebrate this milestone year, and I encourage each and every one of you to experience as many events 
as possible – from the magic of our Panorama steel pan competition, to the J’Ouvert street jump ups, and the majestic Parade of 
Bands. Do enjoy the rich culture that is Carnival and please share your videos and pictures of your exceptional experiences so that 
the world can see why Antigua and Barbuda is the greatest destination in the Caribbean, with a Carnival celebration like no other.

We hope that as you celebrate with us for this 60th Anniversary Carnival you will not only leave with fond memories that will last 
a lifetime, but you will be inspired to return again and again.

Hon. Asot A. Michael
Minister of Tourism, Economic Development, Investment and Energy
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It is a pleasure to welcome all Antiguans and Barbudans from abroad and 
our friends from North America, Europe and around the world to the Caribbean’s 
greatest summer festival – Antigua’s Carnival.

This year, we Celebrate Greatness , the uniqueness that is Antigua’s carnival.  We 
are unique because of the mas, music, pageantry, culture and historical experience 
juxtaposed with sun drenched beaches, friendly people and scrumptious Antiguan 
and Barbudan cuisines. Our carnival guarantees repeat visitors and proud nationals 
who yearn for another year of festivities.

Our 60th Anniversary of Carnival promises to maintain its cultural significance 
while at the same time accelerating the fun, revelry and colour which makes our 
festival the most colourful of street parades in the region and the most exhilarating 
competitions of pan, calypso and mas.  As we celebrate this significant milestone, 
it also offers us the opportunity to reflect on how we can celebrate and maintain 
our history interspersed with the changes of the 21st century 

As we Celebrate Greatness for Carnival 2017, we envision a carnival that will 
produce a national steel orchestra.  We envision a carnival with mas produced by 
our students whose curriculum includes mas design and construction and steelpan 
music.  We envision a carnival where our juniors will be the writers, producers and 
players of their own musical production.  We envision a carnival that continues to 
celebrate the struggles and triumphs of our forefathers. We envision the continued 
celebration of the Caribbean’s greatest summer festival.

To our visitors, we invite you to enjoy our offerings.  To Antiguans and Barbudans 
returning home, we invite you to make early preparations for Carnival 61.

Enjoy and be safe!   

MAURICE MERCHANT
Chairman
Antigua and Barbuda Festivals Commission

WELCOME
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Photos courtesy Museum of Antigua and Barbuda
CARNIVAL OF YESTERYEAR 
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The roots of the word ‘carnival’ 
are ‘carne vale’ which is translated 
as ‘farewell to meat’. It is a part of 
the European Catholic tradition that 
is celebrated just before the forty 
days of Lent. The Antigua Carnival 
however is not a pre-Lenten festival. 
Although accounts differ from 
commentator to commentator, it 
seems reasonable to postulate that 
it was conceived as ‘a three-fold 
festive celebration’ – the after-crop 
celebration, the observance of the 
Emancipation of slavery and as an 
attraction to induce visitors to the 
country during the generally slow 
summer tourism season. 

The decision to create the 
Carnival – subsequently dubbed 
‘the Caribbean’s greatest 
summer festival’ resulted from 
a series of interactions between 
representatives of the colonial 
and territorial governments, 
commercial and business sectors 
and artistes’. It – the Antigua Carnival 
– has as its antecedents the national 
Christmas/New Year’s celebrations, 
the festivities associated with the 
coronation of UK’s Queen Elizabeth 
and the carnivals in St. Thomas and 
Trinidad and Tobago. 

First staged in 1957, ‘it rapidly 

replaced the Christmas celebration 
as national cultural focus. It offered 
a change in the public performance 
and entertainment relationships 
between the classes. The growing 
sense of working class entitlement 
could no longer dress up and 
perform for the upstairs penny-
throwing sugar barons and the 
Arab merchants as it did during 
the traditional Xmas parades. The 
stage and street performances 
– sponsored, policed, regulated – 
offered a more egalitarian space 
to build a national culture.’ {See 
Dorbrene O’Marde’s ‘Nobody 
Go Run Me: The life and times of 
Sir MacLean Emanuel/ Hansib 
Publishers 2013]

The Trinidad carnival has 
emerged as a Creole creation 
melding the parade and masking 
of European festivals with the 
spirituality and vibrant, hypnotic 
energy of African practices traced 
to Yoruba and Bantu traditions. It 
provided inspiration, shape and 
form to the Antigua Carnival. The 
calypso, brass band and steel 
band competitions provided a 
Caribbean base for the festival, the 
queen and other shows provided 
avenues for the exhibition of beauty 

grace, talent and intelligence. 
Importantly, it promoted a sense 
of Caribbean oneness in the 
staging of regional queen shows 
and calypso competitions and 
made space for youth expressions 
in teenage pageants and calypso 
competitions.

The Antigua Carnival, like other 
carnivals and similar festivals, has 
provided space to participants for 
i) celebration and thanksgiving, ii) 
abandonment from the monotony 
and drudgery of daily life and 
the restrictions of social mores in 
dress, respect for authority and 
even legislation, and iii) social 
interaction and communion not 
generally possible or encouraged. 
The Antigua carnival, now in its 
sixty-first year has provided all 
three components.

The Carnival has gone through 
strategic changes over the years. 
Critical has been its full absorption 
and managerial control by the 
Government as an extension of its 
economic activities. This exercise 
of Government domination of the 
festival is now through a Festivals 
Commission that replaced the 
volunteer Carnival Development 
Committee. 

THE ANTIGUA 
CARNIVAL

Dorbrene E. O’Marde



14: CELEBRATE GREATNESS

 Emancipation Village Warm Down. Janine and Janelle of Xavier Strings; Mistress of Ceremony Denise Francis; Blade,  
Minister of Culture EP Chet Greene and Byke. (Photos by Howard Allen of HaMa)
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Watchnight: “Where cultural performers 
and speakers give spiritual thoughts 
and guidance on the important legacy 
of Emancipation. ABRSC posits that 
Emancipation Day commemorates the 
legal culmination of centuries of struggle 
by Africans and their descendants against 
enslavement – and therefore could be 
considered the birth day of a Caribbean 
– that day  when from island to island we 
celebrated together a common victory for 
freedom and human rights.” Antigua and 
Barbuda Reparations Support Commission 

The Watchnight observation began in 
2007. There was, most years, dinner and 
featured speakers dissecting a myriad of 
themes and topics, live music by the jazz 
quartet bearing the name of the late Roland 
Prince, and fellowship. This was usually held 
at Sea Breeze located in Seatons.

Afterwards, the attendees drove in a 
caravan the short distance to the Betty’s 
Hope Plantation for the actual Watchnight 
– reminiscent of the time when the formerly 
enslaved waited on July 31, 1834 for the 
dawn of Emancipation Day.

The size of the gathering– never more 
than a few score of familiar faces – belied the 
impact. Annually, on the cusp of midnight, 

the Ras Fereeman Nyabingi Group began 
drumming. Rastafarian Elder King Frank-I 
called out the names of 87 slaves who 
along with King Court were broken on the 
wheel after the failed rebellion of 1736. At 
that point, always, the ancestors enveloped 
you, reminding that you were standing on 
sacred ground.

Watchnight provided a time to reflect 
and recommit, reminding poignantly as Lift 
Every Voice notes, “we have come treading a 
path through the blood of the slaughtered.”

The event always took place far from 
Carnival City and the show-du-jour. For 
some, it was the scheduling conflict, for 
others, it was the distance. Whatever the 
reason, Watchnight remained the preserve 
of a few. 

This year, the Emancipation observation 
has not only expanded from one night to 
five days; it has migrated to the Botanical 
Gardens in the heart of St. John’s.

Emancipation Village, Chairman of the 
Antigua and Barbuda Reparations Support 
Commission Dorbrene O’Marde notes, 
seeks to re-invigorate Carnival with the 
spirit of pride and freedom associated with 
emancipation. 

The village is open from August 1, 

Emancipation Day to Saturday, August 5, 
and offers discussions, demonstrations, 
entertainment, food, an arts-and-craft 
marketplace, and the chance to meet and 
fellowship. 

Minister of Culture E.P. Chet Greene said 
the move is but the start in an overarching 
vision to return Emancipation celebrations 
– one of the pillars of Carnival – to a central 
place, not just on the calendar of events, 
but in the psyche of the people.

“Emancipation Village thinks outside 
of the jam and w’ine within the context 
of Carnival to bring a greater focus to 
things which are quintessential to national 
development and national culture,” Minister 
Greene said.

A proposal is on the table for the 
management of the Botanical Gardens to 
be vested with the Antigua and Barbuda 
Reparations Support Commission. The 
expectation is for year long programs and 
activities that promote micro and small 
businesses and drills down on the history 
and preserves the culture.

“It calls for deep introspection,” Minister 
Greene said, “as we look into ourselves from 
whence we came and where we are going.” 

WATCHNIGHT AND THE 
EMANCIPATION CELEBRATION 



CALYPSO
Sweet, Sweet

Once a communication tool of the enslaved, among other things, calypso serves as 
a record of the events of the day. 

This form of commentary is hailed as many things – the voice of the voiceless, 
defiant, truth to power, a catalyst for change and a way to hold those in authority 
accountable. Calypso also trades in the humorous, the salacious, the risqué and in 
entertainment.

The following artistes – the winningest, the tenacious and the trailblazers – are just 
a few on a long list of illustrious calypsonians. 

16: CELEBRATE GREATNESS
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The Antigua and Barbuda Festivals Commission commends

for its continued Support of Antigua’s Carnival and Sponsorship of

THE WADADLI BEER CALYPSO
MONARCH COMPETITION 2017

THANK YOU

We look forward to your participation in Carnival 2018.
Antigua’s Carnival July 27 to August 7.

Celebrate Greatness!



Rupert “Swallow” Philo can teach today’s crop of soca 
upstarts a thing or two. In present-day time and space 
when, for many, it is either calypso or soca, and the artistes 
generally belong to one camp or the other, Swallow can 
boast of having moved seamlessly between both, and of 
mastery. He is, after all a Calypso Monarch, a Road March 
title winner and he has been called the Soca King of the 
World.

Subway Jam, Party in Space, Satan (coming down) and 
Fire in de Backseat are just a few of his more pulsating 
songs that garnered international attention and earned him 
accolades at the International Soca Awards, the Sunshine 
Music Awards and in other like-minded spaces.

Swallow also contributed in no small measure to the 
calypso commentary catalogue with songs like Man to Man 
and he raised social consciousness with Dawn of a New Day 
– only when we start to see eye to eye, we will move to higher 
heights by and by, only when we stop all this back-biting, we 
will have a true county progressing. When we work together, 
through the stormy weather, when we file our motion into 
one direction, we will definitely be, opening our eyes to see, 
that dawn, beautiful dawn of a new day. And then there was 
March for Freedom and many more songs. His catalogue of 
music runs deep, and stands as one of the best in Antigua 
and further afield.

 Swallow, who adds “High Flying” before the moniker, 
and whose stock in trade on the stage is his energy and his 
Dapper Dan dressing, won the Calypso King crown in 1973, 
1977, 1978 and again in 1985. He lifted Road March honour 
in 1972, 1973, 1975, 1983 and in 1984.

The Government of Antigua and Barbuda knighted him, 
as with Short Shirt and Obstinate, who together with himself 
remain the country’s foremost calypsonians. Swallow also 
serves as a cultural ambassador, and is still active in the 
arena, not just on shows featuring the classics, but also as 
the proprietor of Swallow’s Calypso Pepperpot, one of the 
country’s tents.

The famous rivalry with Short Shirt in calypso’s halcyon 
days spiced things up for the fans and served as added fuel 
for the artistes. It also left a mark, so much so that there is no 
mentioning calypso in Antigua without mentioning Swallow.

THE 
HIGH-FLYING 
SWALLOW
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In a word, Short Shirt’s catalogue of 
music is timeless. From hits like Awake the 
Youth to Not by Might, In Spite of All, Tourist 
Leggo, Summer Festival and Lamentation, 
the man whose real name is McLean 
Emmanuel is a giant among calypsonians, 
not just at home, but in the world.

His music made people dance, recorded 
history, goaded politicians, motivated the 
masses, showcased the country, frightened 
the competition, and made a legend of the 
man.

Short Shirt holds the record for the most 
wins in the Calypso competition with 15 
crowns, stretching from 1964 to 1992, and 
seven Road March titles – a distant second 
to Burning Flames. He also struck gold in 
the Caribbean Calypso Monarch contest 
a few times, and he copped international 
recognition from the Sunshine Music 
Awards and the International Soca Awards. 
The Government of Antigua and Barbuda 
knighted him for contributions to culture, 
and he serves as a cultural ambassador.

At the height of his career, Short Shirt 
encompassed more than his music. He was 
a sharp dresser, with a trademark towel 
around his neck and don’t forget the “brrrr!”, 
He was a fleet-footed dancer, and owned 
an I’m badder-than-you-stance that could 

drive fear into an opponent before even a 
note was sung.

Among his collaborators were the late 
Marcus Christopher, Stanley Humphreys 
with whom he still works to this day, and 
Shelly Tobitt. But the man who’s also known 
as the Monarch will be quick to note that he 
has written and continues to write much of 
his material.

Short Shirt is still producing music, and 
harbours thoughts of returning to the arena. 
He’s made no secret of his feelings on the 
state of the art form, saying every chance he 
gets that the present-day crop have sunken 
to partisan politics, and that is responsible 
for calypso’s demise.

“Too much politics,” he said recently. 
“The music is supposed to uplift and 
promote the country and not just talk 
politics.”

Short Shirt knows about universality and 
he knows about creating anthems. Lyrics 
like awake the youth my sleeping country … 
teach them the truth that they might see … 
get up stand up for your country, forward on, 
awake the youth my sleeping country, wake 
them before they grow too old to care could 
easily be sung anywhere today.

Or the determination he encouraged 
with no power in this world can halt a 

people’s quest for freedom. 
And the patriotism invoked in the 

Independence-era Our Pledge. We pledge 
to be good citizens from now on, casting 
away victimization, corruption will cease 
nepotism decrease, throughout the whole 
nation our country then will be, not just a 
society but a just society, let this be our 
pledge.

Then there’s Short Shirt the advocate, 
remember we are the ones to make up 
jump up and dance and Short Shirt the 
cheerleader, no bowler holds a terror for 
Vivian Richards … perfect of coordination 
of body and mind, that brother is really 
dynamite.

He’s also been the life of the party, 
with Lucinda, Tourist Leggo, Benna Music, 
Summer Festival and more. 

“That was the real thing,” he 
deadpanned of his heyday and his music.

Short Shirt is still active on the circuit, 
mostly as a staple on classic calypso shows, 
and he can still enthrall a crowd. 

“I may be old but I’m good,” he 
said, noting that he is in demand locally, 
regionally and stateside. “I can go anywhere 
and not need a chorus group.”

KING
SHORT
SHIRT 

Hazelwood Photography



For Paul “King Obstinate” 
Richards, among the things 
calypso is, being the voice of the 
underrepresented is paramount.

He once declared in an 
interview, “We are the voice of 
the local man. We are the people 
who tell the stories and ills of the 
country, what it should be and 
what it should not be. We pull the 
politicians up and let them know 
what’s happening.”

This is the man who recorded 
Antigua’s True Hero, Coming Down 
to Talk to You and Independence.

Nevertheless, he was easily 
at home with humour and 
theatre even when they were 
encompassed in a package that 
included social commentary. 
And his use of the language and 
imagery were superb. Songs like 
Wet You Hand and Wait for Me, 
Children’s Melee and Sugar Bowl 
spring to mind.

Obstinate’s foray into calypso 
began in 1956, and he sang on 
the local and regional circuit. He 
first struck gold in 1958, in the 
second year of what was then 
the Calypso King competition. 
That he would go more than two 
decades without another win 
was not indicative of his prowess. 
Proof positive of his impact is 
his permanent place among 
Antigua’s top-tier calypso royalty, 
often called the Big Three, Short 
Shirt, Swallow and Obstinate.

The banter among the three 
on vinyl (usually one of the other 
two taking on Short Shirt) upped 
the competitive ante and infused 
the arena with expectation and 
anticipation that helped, in that 
era,  to ensure massive crowds 
and to keep the show as the 
centerpiece of Carnival.

Obstinate hit a winning 
streak from 1981 to 1983 and, 
upon attaining the three-peat, 

promptly retired from the 
contest, characteristically and 
famously declaring himself “The 
Undefeated.”

Ill health befell him in the late 
90s, and upon recovery from a 
stroke, he returned to recording, 
this time in the gospel arena and 
with a new moniker, The Wounded 
Soldier.

He, however, never left 
calypso. He still remains a crowd 
favorite, especially among older 
audiences longing for the good 
old days of calypso, and is a staple 
on classic shows.

Like Short Shirt and Swallow, 
the Government of Antigua and 
Barbuda bestowed a knighthood 
upon him, making him a Knight 
Commander of the Most 
Distinguished Order of the Nation 
(KCN) for his lifelong contribution 
to culture and the arts. He also 
joined Short Shirt and Swallow, 
as inductees into the Caribbean 
Sunshine Awards Hall of Fame.

In a time when soca is 
threatening to eclipse calypso and 
there is, sometimes unnecessarily 
a push for people to choose 
one or the other, Obstinate was 
thrilled when Tian Winter, a top 
local soca artiste, did a remake of 
his Shiny Eyes.

He is adamant that the 
calypso art form remains relevant, 
and that with the right attention 
– from timely releases to a return 
to mastery in lyrical content and 
musical arrangement to a well-
defined and executed program of 
continuity by the powers-that-be, 
calypso will  survive and thrive.

KING
OBSTINATE 
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A 1996 split from jam bands’ first family 
became soca’s gift to calypso.

Toriano Onyan Edwards stormed out 
of Burning Flames and onto the Calypso 
Monarch stage in 1997 with Crazy Man. 
The song told his side of the rift with the 
world famous band and, coupled with Wile 
Out snatched, the crowd and the crown. 
As it turned out, he was thrice crowned in 
a single Carnival season, as Crazy Man also 
earned the Party Monarch and Road March 
titles.

That year, 1997, marked the start of a 
four-year historic and still unbeaten run 
in the calypso arena. For ages a jumpy-
and-message song affair, the competition 
had morphed into a predominately two-
message song event. 

In waltzed Onyan, with a long history 
as a game-changer and with a melodious 
voice, to shake up the scene with (gasp!) 
two dance tunes albeit Crazy Man, in 
particular, was as tight as any commentary 
could be. 

Reaffirming his versatility, Onyan 
successfully defended his crown the 
following year with two message songs– 
Ghetto Life and the now iconic Stand up For 
Antigua on which he riffed:

Ah ya me born 3X
I’m a patriot to my land
Ah ya me born 3X
I am proud to be Antigua …
Stand up for who your are
(Stand up for Antigua)
Our country will reach much further 
But when the ride gets a little bumpy
Hold up your head with some dignity 

In 1999, amidst the calypso row 
that saw many artistes boycotting 

the official program, Onyan marched to 
the three-peat in a contest that marked the 
return of the once dominant and three-
time king Smarty Jr. The show was hyped 
as a tight battle, but Onyan’s Family and 
Swim, the latter a playful number, proved 
unbeatable.

The decision drove some factions 
of the punditry apoplectic. They of the 
commentary, commentary, commentary 
and serious commentary above all could 
not wrap their minds around swim, shark 
ah come…out ah de water/inna de water … 
back float.

The talk provided material for another 
number, Criteria. The song would also 
become iconic and secure Onyan’s march to 
his yet-unbeaten record of four consecutive 
crowns. 

He taunted the naysayers, singing, 
“…is foolishness they chatting/they don’t 
study the criteria for judging.  Almost two 
decades later, the song is an oft-used 
rejoinder whenever adjudication is called 
into question.

Then, as fast as he came and conquered, 
Onyan was gone from the calypso arena. 

He is back at home and then some these 
days, keeping a hectic touring schedule 
with Burning Flames – the band eventually 

split in 2005 but reunited in 2015 – and with 
and Onyan Effek Bank and Three Cylinder. 

His foray into calypso, he said, was 
at the prompting of writer and long-time 
Burning Flames manager Sir Dr Prince 
Ramsey. And once he was there, he didn’t 
mind schooling the others. The lesson: 
“something other than politics could win 
the competition.” 

Of the first year, Onyan said, “That was 
during my departure from Flames, and I 
did Crazy Man on my first solo album, and 
Dr. Ramsey said it was a good song for the 
competition and he urged me to go in.”

First night in the tent, the song was a hit, 
and he ran with the moment, the smooth 
crooner said.

And while a big deal is made of his run, 
to Onyan, it was just par for the course in 
the life of a career musician. 

“I keep telling people that during my 
time in the calypso it wasn’t a competition; 
it was always just another night on the 
stage. While I didn’t have my own band 
with me, it was just about performing for 
people. I never really considered myself 
a calypsonian. I was just a musician, the 
people’s musician, doing my job to satisfy 
them musically,” Onyan said.

Would he return?
“I don’t see myself doing it but never 

say never,” Onyan said, recalling that before 
’97, he would not have considered that 
avenue either. “I could look at it like cricket 
where you have six balls in an over. Right 
now I have four centuries on the board and 
two more balls left.”

What Onyan also admits to having is 
“something on the shelf in case that time 
comes.”

Some may hope; others may be afraid.

KING
ONYAN



Eleven crowns divided 
between his native Montserrat, 
his adopted Antigua and 
the Leeward Islands Calypso 
Competitions. That and more, he 
will hasten to add, is Keithroy De 
Bear Morson’s claim to calypso 
fame. 

Insofar as Antigua is 
concerned, De Bear won five 
monarch crowns, with a three-
peat from 2010-2012 as well 
as wins in 2007 and 2015. The 
other six victories are evenly split 
between the Emerald Isle and 
the sub-regional competition.

A man of many talents, 
De Bear credits his musical, 
songwriting and melody-
making abilities for his success. 
It makes him master of his own 
fate, and, as he said on a recent 
outing on Kaiso Talk, while other 
calypsonians are depending 
on their collaborators, he is in 
the lab cooking up success, at 
his own speed and on his own 
terms. That is not to say he has 
always been a mostly-solo act. 
De Bear has partners on record, 
among them songwriter Sir Dr. 
Prince Ramsey who wrote Man 
is Nothing But Dust which won 
Bear the 2007 Leewards title, 
as well as his early-days musical 
arranger, Pat Edwards.

De Bear is confident as can be 

– even a bit menacing on stage if 
the ever-present scowl and side-
eye are indicators. His swagger 
exudes confidence and defiance, 
and is built on a record, not just 
his victories, of contending in 
the Antigua competition for 17 
years, making the finals 16 times 
and placing among the top three 
13 times.  “If I’m not confident 
and proud of what I’ve done – not 
boastful – then I shouldn’t be on 
the stage,” De Bear said. “When 
I go out there, I’m not thinking 
about if I will pass; I have that. I’m 
wondering if I can be as good as 
I was the year before.”

Of all of his winning tunes, 
his favorite is 2011’s Melee for 
Sale – a town crier-styled number 
and an admittedly tough choice 
to make. Why his personal 
favorite? Because, he says, that 
song encompasses the elements 
of a good calypso: gossip, 
excitement and humor wrapped 
around social commentary. 

“Calypso should be 
informative and entertaining. 
Those are two of the main roles,“ 
De Bear said.

Regarding his future, the 
well-decorated calypsonian 
teased with this nugget: “I’m 
looking for new boundaries to 
do new things.”

KING
DE BEAR 
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Talk about paying your dues. 
Thalia King, whose stage name is 

eponymous, got in the game in the junior 
calypso arena at the age of seven – let that 
sink in – and competed for a decade before 
striking gold.

That break came in 2003 and again in 
2004, allowing her to exit the junior arena 
undefeated. 

She stepped up to the female calypso 
battle thereafter and just as she got close, 
finishing second in 2009, the show was 
dropped from the calendar of events. It 
became time to battle on the Calypso 
Monarch stage.

“I had been in the competition but 
the first time I passed eliminations to the 
monarch stage was in 2010,” she recalled. 
“It wasn’t that being there was different. It 
was that I was singing in the same contest 
with my dad. It was like, ‘wow’. I felt like I was 
growing and it was a proud moment. 

Her dad is Zacari, a perennial favorite 
and two-time monarch. He is also her 
inspiration, she mused, as much for his 
prowess as well as how he has groomed 
her. “He’d take his guitar and have me 
sing,” she said.

Thalia did not just compete against 
her father; she would go on to defeat him. 
Twice.

Her 2014 Heart and Soul and Never Say 
Never earned her the crown that year, and it 
also broke an eight-year drought of female 
supremacy, since the season of Ivena. 

Thalia was edged out the following 
year, finishing second. She rebounded in 
2016 to beat all comers once again with My 
Guarantee and This Tenor Pan is Mine.

Her entreaty on the 2014 winning tune 
Heart and Soul was sincere. 

She sang: I am the black pineapple 
of calypso on this island/I am a part of the 
picture/Your legacy I swear to uphold/So let 
me be your heart and soul. 

It was a memorable, passionate and 
equally convincing performance: the 
would-be monarch barefooted on the 
stage, head thrown back and pounding on 
her chest as she belted out the lyrics. 

 As if it is not obvious, Thalia reinforced, 
“I love calypso. I love the stage. I love 
performing.”

QUEEN 
THALIA
KING
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Those closely following the Antigua 
calypso scene will remember 1999 
for at least two things: it was the year 
of the boycott after the then Carnival 
Development Committee and the Calypso 
Association came to an impasse. This led 
to two competitions – the official won by 
Onyan and the unofficial won by Kublai. 
But, as history teaches, anywhere there is 
a breakaway faction, there’s bound to be 
a folk hero. That person emerged, not in 
the form of the winner, but in an upstart 
from Old Road, whose maiden song held 
the lyrics, “Welcome Ivena/to the calypso 
arena.”

She missed the winners’ circle in 
her first official competition in 2000 but 
rebounded to snatch her first crown in 2001 
in the now discontinued Female Calypso 
competition. It was a title she would win 
five consecutive times and once again in 
2009, tying the record for the most wins in 
the competition that ran for 17 years after 
reintroduction in 1992. (There was a break 
in 1999.) Singing Althea has a matching six 
victories.

Ivena marched into the history books 
in 2003 when she became the first woman 
to win the Calypso Monarch title, going on 

to secure a three-peat. It was perhaps this 
three-year dominance on the big stage 
that spurred annual protestations from the 
male calypsonians that the women were 
having two bites of the calypso cherry (read 
as prize monies), forcing the then-Carnival 
Development Committee to eventually 
end the show.

Along the way, Ivena bolstered her 
nine local crowns with victory in the 2006 
Caribbean Calypso Monarch contest – and 
remains the reigning – and a win, in 2003, in 
the Leeward Islands Calypso competition.

She describes calypso in a word: 
“sacred,” adding, “It’s something from my 
heart. I don’t sing because of money or 
crowns. I sing what I see and, for me, it’s 
about putting my people first.”

And that may explain why Ivena remains 
at home in socio-political commentary. 
She’s declared herself a soldier on behalf 
of the people, with lines like “I am the 
spike in the flesh of your ruler” on 2003’s 
Razor  Lady, and uses the art form as a tool, 
declaring in the same song, “ah go pepper 
de enemy wid me lyrical weaponry.” 

On being the first woman to win the 
monarchy, Ivena said it was a goal she’d set 
for herself upon entering the arena, and 

one she’s proud to have accomplished.
Academia also recoded her prowess 

when in 2012 she was among 33 women 
from across the region honoured for their 
contribution to calypso, chutney, soca 
and zouk by the University of the West 
Indies Nita Barrow Institute of Gender 
and Development Studies. The event was 
dubbed Kaiso Trailblazers: Celebrating 
Women. The occasion was the 100th 
anniversary of International Women’s 
Day and placed Ivena in the company of 
compatriot Claudette “CP” Peters and 
Trinidad and Tobago’s Singing Sandra and 
Calypso Rose.

Ivena’s time at the helm of calypso 
sparked a rivalry with Singing Althea 
reminiscent of the famed Short Shirt-
Swallow era and breathed life into the 
arena. The two are actually on vinyl trading 
barbs, when prompted by Ivena’s ode to 
self Razor Lady, Althea quipped back with 
She Righteous and, after a break, Ivena re-
entering the competition chronicling her 
side of the friction with Back on the Stage.

On whether she’ll stay in the game, the 
11-times crowned calypsonian is resolute. 
“Of course, she said without missing a 
beat. “It’s my calling.”

QUEEN
IVENA
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QUEEN 
SINGING 
ALTHEA 

There is no mentioning the cream of 
the calypso crop without acknowledging 
Althea Williams, whose stage name is 
Queen Althea. 

She has held her own as a darling of 
the female realm and a strong contender 
overall since 1993, notching up six 
Female Calypso titles and several runner-
up finishes in the male and female arena. 
She also snatched a Party Monarch title in 
the early days of the contest back when 
it was called Soca Monarch and when 
dance music was, largely, the preserve of 
the calypsonian. 

Althea stepped on the stage in 
1992, as a contestant in the now-defunct 
Village Queen Pageant. She channeled 
Trinidadian queen Singing Sandra, 
singing The War Goes On. She made 
such an impression that friends and family 
encouraged her to enter the calypso 
arena, and the rest, as they say is (her)
story.

She was successful in her freshman 
year, winning the Female Calypso title 
with Price to Pay and Groove Me, but 
many may also remember a youthful and 
playful Althea with Just for Fun, a spirt 
of Carnival number before she became 

rooted in commentary.
Althea ruled the female roost from 

1993 to 1995, and then racked up her 
second three-win stretch from 2006 to 
2008. 

Her 1998 Party Monarch hit, a timeless 
groovy number, showcased another side 
of the commentator, with lines when you 
love me de pain does go/don’t know how 
you have magic so/when de oil hot me 
corn go pop/love me up.

Her top ranking among the women 
was interrupted by a few artistes – the 
late Sonia “Singing Sonia” Williams, 
Gloria “Gee Bee” Benjamin and Vanessa 
“De Empress” Shipley. But none of these 
created frictions like the rivalry between 
Althea and Ivena, who, interestingly, are 
tied for local Female Calypso crowns. And, 
if the tension between the two extended 
beyond the stage, it only added to the 
intrigue for fans.

Althea was not afraid to bring it to 
Ivena in song. In Don’t Lock She Up, she 
promised to eat her calypso nemesis 
raw. When Ivena professed fearlessness 
on Razor Lady and claimed to be a 
corrector of wrongs on Robin Hood, 
Althea responded with Righteous. ALP 

in power/they had plenty chat/but Robin 
Hood didn’t retire/who go sing bout dat/
not she/she righteous, she righteous/she 
too righteous.

In addition to that, the toast of Ottos 
is not just a bona fide calypso contender, 
she is also a fashionista, especially at the 
eliminations level, donning the latest and 
creating anticipation before and a buzz 
afterward.

Years after the famed rivalry quieted, 
Althea remains, whenever she competes, 
a crowd favorite and a serious contender.

“I keep singing and contributing 
because of my love for the art form,” she 
said.

What’s among her best moments 
on stage? Retaining her crown in 2006, 
ironically with Don’t Lock She Up and 
Every Sunrise Have a Sunset, ending a 
five-year run by Ivena. 
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Wayne Mariette

Generation Next: Junior Calypso
and Junior Soca Royalty Baby Eve.
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The Antigua and Barbuda Festivals Commission commends

for its continued Support of Antigua’s Carnival and Sponsorship of

THE STATE INSURANCE CORPORATION
JR. CALYPSO MONARCH COMPETITION 2017

THANK YOU

We look forward to your participation in Carnival 2018.
Antigua’s Carnival July 27 to August 7.

Celebrate Greatness!



ODE TO THE
STEELPAN 
You do not listen to pan music as much as you experience it.
It seeps into your skin and then courses through your veins.
You ride the musical cycle.
You become one with the music and when the journey is over, you feel spent
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The Antigua and Barbuda Festivals Commission commends

for its continued Support of Antigua’s Carnival and Sponsorship of

THE ACB GEORGE “NUGGET” JOSEPH 
PANORAMA COMPETITION 2017

THANK YOU

We look forward to your participation in Carnival 2018.
Antigua’s Carnival July 27 to August 7.

Celebrate Greatness!
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It’s after midnight. They walk head 
bowed, eyes focused determinedly forward, 
tired hands and tired bodies pushing 
steelband racks that rattle over the asphalt 
on the way to Carnival City. It’s the last night 
before Panorama, culminating eight weeks 
of practice.  

This is a recurring scene in Antigua 
and Barbuda. The Panorama competition, 
held during Carnival, represents the largest 
gathering of pan, musicians and pan 
aficionados in the country. In recent times, 
bands have approached or surpassed 100 
on Panorama night making the event, even 
before patrons come through the gate, a 
big thing. That’s not bad considering where 
we’ve come from.  

A brief digression into how pan 
came to be in Antigua takes us back to 
the early-to-mid 1940s. Noted historian 
Tim Hector in his Fan The Flame article of 
January 7, 2000 entitled Antigua’s Creators 
and Innovators in 20th Century Culture 
suggests that Antiguan sailor Busta Carty 
was responsible for bringing the finished 
instrument here from Trinidad, writing, “It 
was he Busta Carty, a veteran sailor, who 
brought the steelpan here at the end of 
the Second World War in September 1945 
from Trinidad and Tobago. So that there 
may be no doubt, Busta Carty brought the 
steel-pans here weeks after they were first 
played in Trinidad. They came on the ship 
“Sunflower”.” 

Hells Gate founder Eustace “Manning” 
Henry remembers it differently. He admits 
that Busta Carty did in fact bring a pan from 
Trinidad but he maintains in an interview 
with Observer Radio in 2003 that “During 
that time, some of our fellas from here went 
to Trinidad, as far as I understand it was 
to join the police force. The fellas didn’t 
stay long because after they trained, for 
whatever reason, they came back, but when 
they came back they brought this idea 
about the steelband.” 

Henry remembers following his 
older friends to a dung heap west of the 
Blacksmith shop on Mariners Lane to 
build rudimentary pans before Carty and a 
calypsonian named Son, who both worked 
on a boat that trafficked between Antigua 
and Trinidad, brought pans to Antigua from 
that country.    

Regardless of its origin, it is a fact that 
the steel band took off and found many a 
willing acolyte in urban Antigua as the iron 
band gave way to the steelband. Manning 
recalls that “Hundreds of people used to be 
in the iron band but eventually they started 
to branch off and build steel bands on their 
own.” The fact that it was the steelband that 
backed up the Calypsonians in the first 
carnival in 1957, less than 15 years after 
building the first pan, is testament to just 
how quickly the players and the instrument 
developed in Antigua. 

Red Army followed Hells Gate; Brute 

Force followed Red Army; Sun Valley 
followed Brute Force, and so it went. 

The steelband carried most events 
and was the leading sound on the road 
during Carnival street parades. This growth 
continued through the 1960s, peaking in 
the mid-to-late 70s. Those years saw the 
emergence, and for varying reasons, the 
disappearance of various bands and gave 
rise to most of the bands that continue 
to lead the movement to this day. Along 
with Hells Gate, we now have Harmonites, 
Halcyon, Gemonites and Ebonites. 

From those dizzying heights, the steel 
band came crashing down to earth as the 
80s and 90s saw a steady decline in players 
due to waning interest. From the hundreds 
that used to be on stage in the 1970s, a “big” 
band now had 60 people or sometimes 
less. Panorama crowds dwindled to the 
point where it was a running joke that if 
you stampeded a herd of cattle through 
Carnival City, not a single person would be 
hurt. It all came to a head when Panorama 
was cut from the list of Carnival events in 
1995.   

Since then the art form has seen a 
resurgence, led in part by one singular 
event that, contagiously spread to the 
established bands. In 1998, Gemonites 
Steel Orchestra from its pan-yard at Princess 
Margaret School, offered free pan classes 
to everyone at its newly minted Gemonites 
School of Pan. They actively advertised and 

LONG
LIVE 
PAN

Photos courtesy Museum of Antigua and Barbuda
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made a concerted effort to recruit new pan 
players. This eventually led to the start of 
the Gemonites Moods of Pan festival in 
1999. 

The idea took off and soon the 
Gemonites pan-yard was full. Other bands 
adopted that model, or a version of it , 
and soon every pan-yard was full of new 
players who were excited about playing 
an instrument that was part of their cultural 
DNA. Churches, too, took up the challenge 
and soon many churches had their own 
steel band to accompany the worship. All 
this resulted in a fresh crop of new players 
to take the instrument into the future. 

These days, the Panorama competition 
is one of the biggest shows in Antigua’s 
Carnival as renewed interest has seen the 
crowds returning. The Schools’ Panorama 
Competition in October continues to grow 
and enjoys big crowds every year. Apart 
from competition, there are now several 
pan events throughout the year to satisfy 
even the most voracious appetite for pan 
music. 

A 72-year cycle took pan from a 
novelty to a mainstream instrument to an 
afterthought. It is now back on the upswing, 
and there is the hope that we are entering 
another golden age of pan in Antigua.  Sam Roberts

Photos courtesy Museum of Antigua and Barbuda
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Imagine this hypothetical scenario: A 
pan war breaks out and you have to select 
the best pannists in Antigua and Barbuda to 
play in a panorama to defend the country’s 
honor. Whom would you take? You don’t 
have to choose every member of the squad, 
but you do have to select the people with 
whom you’d go onto the battlefield. Those 
pannists who are far above the rest. That 
question was posed recently to some of 
our noted pan players and aficionados. As 
was expected, their lists all differed, but 
expectedly as well, there was commonality. 
These people made the cut. 

Let us accept at the beginning that 
this is a subjective exercise. There are no 
metrics that one can point to in a head-to-
head comparison of pan players. This is 
not cricket. We cannot point to a player’s 
average nor can we refer to a measurement 
of their ability to play different types of 
music as we can in cricket with a batsman’s 
success against different types of bowling. 
In pan playing, we lean on descriptions such 
as touch, feel, hand speed and the ability 
to “catch”. It is useful, therefore, to describe 

these concepts with respect to pan playing. 

‘THE CRITERIA’

Hand speed is self-explanatory. 
Players with greater hand speed are able 
to flawlessly execute music regardless of 
tempo. Their hands always arrive at the 
required note with time to spare during 
the execution of a piece. Hand speed is 
important but it is nothing without touch. 

Touch refers to that seemingly innate 
ability to play the instrument. Players with 
touch are called naturals. Their talent seems 
to border on the supernatural and allows 
them to easily execute pieces of music that 
other pannists struggle to play. 

Feel describes a concept that 
encompasses the player’s understanding 
of the instrument. A player with a good feel 
for the instrument is aware of its range and 
its limitations. Their hands always move to 
the correct note because it feels right. A 
player with feel can almost be described as 
clairvoyant. They always seem to know what 
the next note should be. This ability makes 

a player more adept at our next metric, 
catching. 

Most pannists do not read music, so a 
score must be fed to them note by note. If 
it sounds tedious, that’s because it is. But 
there are those players who excel in this 
area to the extent that they seem to just 
absorb the music and learn difficult scores 
in record time. A player with prominent 
levels of a judicious combination of all of 
the above metrics in the pan world is called 
a crack-shot.  

The selectors were asked to divide their 
choices into the sections of single tenor, 
double tenor, double seconds, low section, 
bass, and engine room. Each selector also 
had to choose a drummer and an arranger 
for the band. 

‘THE ADJUDICATORS’

Let’s now meet our selection panel. 

Joseph “Jowato” Henry is the captain 
of the Gemonites Steel Orchestra with over 
40 years of experience in playing pan and 

LET’S GO
TO WAR!

The All-Star Pan Side
Sam Roberts
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Panorama through the years.
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band management. 
Daryl “Bert” Dublin is an executive 

member of the Halcyon Steel Orchestra 
with over 30 years of experience. 

Robin “Schwarp” Margetson is the 
captain of the Panache Steel Orchestra with 
over 40 years of experience and has won 
titles in the National Bomb Competition 
and the National Panorama Competition. 

Wayne “Deadly” Henry is a pan 
aficionado with over 40 years of experience 
in pan as a player for multiple bands in 
Antigua. 

Gavin Francis is the musical director 
of West Side Symphony Steel Orchestra 
and the Antigua Girls High School Steel 
Orchestra. He has won multiple titles in 
the Junior Panorama championships with 
AGHS. 

‘AND THE ALL-STARS ARE…’

I will not present each selector’s 
individual list. What I will offer to you is a 
list comprising those names that repeat on 
multiple lists. I will attempt to be faithful to 
the selectors choices’ as there were some 
accommodations that had to be made. For 
example, Khan Cordice definitely made the 
cut, but some selectors had him playing 
double seconds while others had him in 
their low section. He appears on the final 
list in the section where the majority of the 
selection panel placed him. 

SO WITHOUT FURTHER ADO 
HERE GOES

The single tenors to fight this pan war 
must include Curtis “CC” Cochrane; Marlon 
Dyer; Gavin Francis; Alston Henry; Veron 
Henry; Jerry Lawrence; Alvin Livingstone; 
Lingfield “Codjo” Martin; Steve “Weebel” 

Mason; Blakey Phillip; Aubrey “Lacu” 
Samuel; Victor “Babu” Samuel; Kemoi 
“Congo” Thomas;  and Conrad “Boast” 
White;

The double tenor section includes Daryl 
“Bert” Dublin; Dalton “Abumba” Francis; 
Joseph “Jowato” Henry; Ibo Lashley; Robin 
“Schwarp” Margetson; Chantal Ralph; and 
Patrick “Icern” Watkins.

The double second section includes 
Quintine Jarvis; TJ King; Derel Jarvis; Zahra 
Lake; Vincent “Snaggs” Michael; Carl “De 
Panman” Richards; Woto Samuel; George 
“Scenty” Thomas; and  Robert Quintine. 

Leading the low section will be 
Khan Cordice; Patrick “Stone” Johnson; 
Charmaine DeSouza Nickeo; Dale “Foggle” 
Richards; Jody “Bunny Reds” Mapp; 
Barrymore “Barry” Samuel; and Freddy 
from the Harmonites Steel Orchestra. 

The bass sectioned will be manned 
by Robert Davis; Simon “Kamau” Toulon; 
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Rohan “Khani” Jacobs; Orville Henry; Palang 
Lashley; Henderson Bass; Kambui; Cuthbert 
“Tiny” Thomas; and Ken Mussington. 

The unanimous choice to lead the 
rhythm section is Spotto from the Halcyon 
Steel Orchestra on steel. Vere Richards, 
Mookoosh and Bushes Sealy will join him. 
There was a three-way tie for the position 
of drummer so I will include all three on 
the list. They are Victor Babu Samuel, Javier 
Jarvis and Dalma “Boogie” George. 

The arranger’s position was hotly 
contested, but the selectors ultimately 
chose the team of Khan Cordice and Victor 
“Babu” Samuel to be the musical directors.  

One interesting footnote coming out 
of this exercise was that Aubrey “Lacu” 
Samuel was not a unanimous choice, with 
one selector remarking that despite his 
obviously superior talent, they were not 
sure that a panorama setting with ten other 
single tenors that are restricted to slavishly 
following a score would be the best setting 
for such a virtuoso. 

If a pan war does break out, the selection 
panel believes that a team including these 
players presents us with our best chance. 

Now that is a performance to see. 

Wayne Mariette
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SOCA
Think Arrow’s world-famous Hot, Hot, Hot and Swallow’s Subway Jam, and you’ll realize 
that soca is not a new phenomenon. Some of the gatekeepers are new, and they  have 
edged out the calypsonians as the life of the party and a staple for the road.
Soca combines the melodic lilting of calypso with unrelenting percussion. Soca can be 
described as Carnival’s heatbeat.
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The Antigua and Barbuda Festivals Commission commends

for its continued Support of Antigua’s Carnival and Sponsorship of

THE PARTY MONARCH COMPETITION 2017

THANK YOU

We look forward to your participation in Carnival 2018.
Antigua’s Carnival July 27 to August 7.

Celebrate Greatness!
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The skinny guy with the oversized 
clothes and the undeniably smooth-as-
velvet voice on the 2007 Party Monarch 
stage singing Best in You and handing out 
roses to a handful of woman has evolved. 

Today, he is a king on the Antigua and 
Barbuda soca scene, holding the masses 
rapt, and that is not only on account of his 
eight Party Monarch crowns, split between 
the Groovy and Jumpy segment, or his 
2016 Road March title.

His charisma, his unrelenting work ethic, 
his attention to detail and his commitment 
to his grind are just some of the reasons 
for his success. And he brings it on stage – 
with his own band, Iconic, and his dancers, 
Icandy, and with soca that is infused with 
R&B, Reggae, Pop and other genres. As 
he declares on the 2017 track Oath, he’s 
giving it all.

“My music is everything to me,” he said. 
“It is my life and my living.”

Tian is marking his 10-year anniversary 
in the business this Carnival, and, as a 
staple on the local pre-Carnival fete scene 
and a perennial performer on the West 
Indian carnival circuit, from London to 
North America, and other regional and 
international shows, his growth is clear.

He will tell you he’s beating a path 
towards his long-term goal to reach the 
international market with his music. Along 
the way, he’s also building his brand, with 
his annual birthday bash, T-party, a pre-
Carnival fave. This year, he also branched 
out with the freshman edition of Tune for 
Tune, a drag racing-meets-soca event (yes, 
he races), and he launched his own T-shirt 
mas troupe, Icons, with the tagline party 
like a celebrity. There is no disputing that 
he is an entertainer of class. Some might 
be surprised to learn that he’s an astute 
businessman too.

Award-wining songwriter Craig 
Christopher, one of the people Tian credits 
with helping him breakout, said, at the 
launch of his anniversary celebrations, that 
the entertainer is among Antigua’s finest 
and the best poised to go international.

The Ms Set Good  singer has 
collaborated with some of the Caribbean’s 
finest writers and producers, including 
Christopher and his brother Gavin 
Christopher, Kasey Phillips of Precision 
Productions, Dwain Antrobus, Mr. Roots, 
Kernall Roberts, Erphaan Alves, Nadia 
Batson, CL Productions, Cobweb, Soca 
Child, Dalton Dyer, Nikholai Greene, Good 

Up, Daddy Jones, Herbert “Burga” Joseph, 
Kubiyashi, Ms. Alysha, GBM Nutron, Penn 
and Ace, Preedy, Skinny Fabulous, Ashwin 
Seegobin, Torston Stenzel, Carlos Turner, 
AJ Ventura, Tone A Voice, Seventh Wing 
and Mical Williams.

He also has to his credit collaborations 
with artistes, including Claudette “CP” 
Peters, Patrice Roberts, Onyan, KIng 
Obstinate and Teddyson John.

Tian’s Ravin was featured on Real World 
St. Thomas, and he collaborated on the 
anthem for the West Indies Cricket Team, 
We Are the West Indies. Tian serves the 
Government of Antigua and Barbuda as 
a cultural ambassador. He is also a brand 
ambassador for telecommunications giant 
Flow. 

Among his hits are Crash, Roamin, 
Pressure Waist, Body Up, Ravin, It’s Your 
Wine, In de Middle, Roamin’ and Alive.

THE 
WINTER-MAN 



Although he was born in Antigua to 
an Antiguan mother, Ricardo Drue had to 
fight for acceptance as an Antiguan soca 
artist. The fact he was raised in Trinidad 
created a barrier that made people see 
him as belonging more to the Trinis than 
Wadadli.

He started performing with a group 
called Crossovah, a diverse outfit that 
sang R&B, Hip Hop, Soca and Reggae. 
He got his wake-up call after the band 
participated in America’s Got Talent and 
was booed off the stage. That marked the 
start of Ricardo’s solo career.

He was working and performing in 
Trinidad when, in 2010, Antiguan producer 
Craig Christopher called and told him it 
was time for him to come home. 

It was not an easy crossing, Ricardo 
recalls, noting that, sometimes, he faced 
rejection. Nevertheless, he drilled down 
on his art and kept grinding. He hit a sweet 
spot four years later, in 2014, with the 
pulsating Vagabond.

“Vagabond took me from zero to 100 
very quickly,” Ricardo said, adding that it 
was his consistency that finally won the day.

He is committed to his music, but that 
is secondary to his children. Ricardo is the 

father of five, and they motive him, he said. 
He also draws inspiration from life around 
him. “Relationships, life, love, things people 
go through every day,” he said.

Case in point: one his 2017 releases, 
The Break-up Song, is ripped from the life 
of a brethren. The young man in question 
reportedly exclaimed, “Yes, it’s over,” after 
his girlfriend dumped him over the phone.

Ricardo is among an elite cadre of 
entertainers whom the Government 
of Antigua and Barbuda appointed as 
cultural ambassadors. Part of the job is 
to travel and use their art to promote the 
destination. The unspoken mandates are 
to keep producing at a high level, and to 
serve as role models.

While grateful for the official 
designation, Ricardo said even before the 
appointment, he was always mindful to 
represent the county well. 

About his Antiguan-Trinidadian 
connection, as Ricardo sees it, he is 
embracing the best of both worlds. If 
Trinidad, widely considered the mecca of 
soca, influenced him, Antigua, no slouch 
in the arena, taught him to take the hard 
knocks from tough audiences and press 
on.

That may be the reason one of his 
favorite Ricardo Drue songs is 2016’s ID – 
Stamp Your Name. 

“There is a strong emotional 
connection,” he says of the song. 

With obvious detail to branding and 
a mission to make remarkable inroads, 
Ricardo Drue says he is in for the long haul 
and will continue to stamp his name on the 
soca stage.

                                           Denise Francis

RICARDO 
DRUE

Wayne Mariette
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CLAUDETTE
PETERS
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It is true of most singers, making it 
sound almost cliché, but Claudette “CP” 
Peters got her start singing in church. 

 “I was in church almost every day 
with my grandmother,” CP said, fondly 
remembering the matriarch who recently 
died.

 Then there were the routine visits to 
the homes of shut-ins and the sick at the 
hospital. Young CP would sing as a way to 
spread cheer.

Fast forward a few years, and the 
woman who would come to be known as 
Antigua’s Soca Diva made her public, and 
secular, debut. 

She was 14 when she entered the Lower 
Ottos Community Pageant. 

“You know I’m an Ottos girl,” she 
boasted. For those who do not know, the 
mantra of people from that area is “there 
are two kinds of people: those from Ottos 
and those who wish they were from Ottos.

CP sang her way to a first runner-up 
finish in her first outing, and went on to the 
Hal Jackson Talented Teen competition, 
copping a second runner-up position. 

CP recalls that she sang with live bands 
in those two contests, and her ability led to 
requests for her to sing on the hotel circuit.

Her mom declined all offers, citing her 
age, but the seed was planted.

CP’s pageant run continued when she 
represented Ottos Comprehensive School 
in the Talented Teen show (an iteration of 

what is now known as Teen Splash). She 
won the crown.

The next stage of development was 
her time with the Anglican Cathedral Youth 
Choir. 

“The experience was real,” CP said. 
“The tours, the cantatas, all were great 
experiences.”

By this time, she was also singing ballads 
on the hotel circuit with Power Union.

That changed one night when she 
heard a recording of Barbadian soca 
forerunner Alison Hinds moving deftly 
between genres, from a ballad to soca.

It was her epiphany that she, too, could 
do both. 

She sang covers, like Arrow’s world-
famous Hot, Hot, Hot, and eventually joined 
a band, High Intensity, and recorded her 
first cover song, Scrubs.

 She left the band after her daughter 
was born and remained off the scene 
until musician Gavin Christopher, DJ 
Bruce “Dymond” Barthley and singer 
Mervyn “Sleepy” Edwards came to her 
home persistently over a period of weeks, 
convincing her to join a band.

She joined Dread and the Baldhead 
and went through another period of 
growth. She found her voice, her range and 
her groove as she toured with the outfit. 

CP fondly recalls one experience while 
in the recording studio in Trinidad. The 
place was a hive for many artistes, and was 

complete with boarding.
It was was there, while completing 

an album, that the producers realized it 
was short by one song. In the studio at 3 
am in a race against the clock, the classic 
Something Got a Hold on Me was created.

CP’s career blossomed, taking her to 
Da Bhann as lead singer, and then to Taxik.

She won what was then the one-
segment Party Monarch competition in 
2005, with the ode to Carnival All I Know, 
and retained the crown in ’06 with Make 
Wave.

When the competition evolved to a 
Groovy-and-Jumpy iteration in 2007, CP 
copped both crowns and did it again the 
following year. She again won the Groovy 
crown in 2010, 2011 and 2015.

Her favorite CP songs are Still Jamming 
and Carnival Day, which, with its lyrical 
content, CP claims as her first calypso. All I 
Know also makes the cut.

CP is a cultural ambassador and said 
the appointment serves as acceptance 
of her music and takes note of the dues 
she has paid. Before that, she was among 
a long list of entertainers who received 
national awards on the 25th anniversary of 
Independence.

Her mission these days, she said, is to 
keep making music and to let her work 
shine so that other artistes are encouraged 
to follow her lead.

                                          Denise Francis 
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Colour this artiste red, white, yellow, 
blue and black. Why? Because she proves 
that she is Antiguan and Barbudan to the 
bone. Tanzania “Tizzy” Sebastian never 
appears onstage without her flag. But her 
commitment to country goes well beyond 
iconography. The passion is found in her 
energy and in lyrics of songs, including but 
not limited to Antigua Nice, which became 
an anthem for the Ministry of Tourism, 
the chart-topping Expose, in which the 
Antiguan landscape was a co-star of the 
video, and My Carnival, an ode to the 
annual festival, to name a few.

The El-A-Kru lead singer has brought 
Antigua and Barbuda to the world, 
performing on the Caribbean Carnival and 
music festival circuits and further afield, 
including tours of Belgium, China and 
London. She is also a regular on the Trinidad 
carnival scene, performing on shows (30 
last season alone) and as a finalist in the 
Trinidad International Soca Monarch Finals, 
widely regarded as the holy grail of soca 
contests. 

Her proclivity for top-notch productions 
noted, it is also noticed that Tizzy isn’t a 
perennial feature at home. Her response to 
this is twofold: “I go where I am called,” she 
said, adding, “Once your music gets pushed 
in Trinidad, that’s a way to the world.”

Among her credits, Tizzy proudly 

counts her 2007 International Soca Awards 
Best New Female Performer and Best 
New Female Soca Artist titles. She is also 
one of Antigua and Barbuda’s cultural 
ambassadors, and one of the few to have 
gained wider recognition beyond the 
country’s borders. She made headlines last 
year when she signed a three-year contract 
with VP Records, regarded as the largest 
distributor of Reggae, Dancehall and Soca. 
It’s a deal she calls “absolutely amazing.” 
VP affords her the opportunity for digital 
distribution of her music through all of their 
social platforms. “We’ve been able to reach 
a wider audience through the deal,” Tizzy 
said. 

The child of entertainers (a dancer 
mother and a musician father), it is no 
surprise that Tizzy was stage bound. 
She began as a dancer, graduated 
to choreographer, and moved on to 
background vocals with El-A-Kru. In time, 
she became a lead vocalist, and, for 17 
years, it has been forward progression.

“It is hard work,” Tizzy said. “But we 
set goals, we put in the work – we keep 
on working the ground and laying the 
foundation.”



MENACE

The party bus was making the rounds 
to promote a fete. The song came on and 
people stopped chatting and drinking to 
groove along.  “Ah fete me ah fete tonight,” 
they sang in unison. Then someone said, 
“This song from Trinidad sound sweet.” 
Another person countered, “No, it’s an 
Antiguan singer,” and the debate ensued. 
Then someone went up to the big, friendly 
guy nicknamed Menace and demanded 
that he sing his song.

That was 2014.  Dennis “Menace” 
Roberts proved that year that no hurricane 
could keep him home or out of the 
winners’ circle, as his song, Fete, landed 
him in the second runner-up position.

His musical partners “Boasta” and 
“Melo” and his calypsonian father Philbert 
“Shambac” Roberts surround him. His 
father was one of the regulars in the 
calypso tent who treated people to his 
humorous content and performances. 

Menace said his father’s persistence 
greatly impressed him, and he was 
pleased when his dad made it to the Party 
Monarch stage in the early days of the 
competition.

He tried writing for his father, but 
the elder Roberts was not keen on 
taking commands from his son. That did 
not deter Menace. Proud of his Round 
South heritage, he started SouthSiders, 
a dancehall group with friends Melo and 
Boasta and a few other guys, and produced 
some songs including Southsiders. 

He made the transition to soca while 
studying in Cuba. In his spare time, he 
experimented with headphones and 
computers and with being a DJ.  

Menace bounced ideas off his father 
when he returned home, and his dad 
introduced him to musician William 
Dorsett. This was the start of his career in 
music. Fete went on to win the Road March.

These days it is the upstart who is in the 
limelight, and he does not make a move 
without his father.

“Bipolar,” is how Menace describes 
the journey so far. “Sometimes it’s up, 
sometimes it’s down. Sometimes you just 
want to leave it alone,” he said.

The uphill climb came as swiftly as year 
two, when after the success of the previous 
year, people began writing him off.

He recalls hearing someone describe 
him as “a one-hit wonder,” but he has 
worked hard and proven otherwise.

The Government of Antigua and 
Barbuda appointing his as a cultural 
ambassador has been the highlight of his 
short time in the arena. 

The honor has given him a renewed 
sense of purpose, he said, not just to keep 
producing music of a high standard, but 
also to help others.

This year, he worked with and 
introduced Singing Shyla and Empress, 
both finalists in the Junior Soca 
competition. Empress has the popular 
song Ah Spending My Sister Money. 

His dad remains an inspiration, and 
Menace said he continues to twin some of 
the elder’s calypso prowess with storylines 
with his music, to give listeners of a wide 
demographic something relatable.

Now that the tables have turned, 
Shambac is a principal in Menace’s cabinet. 

It is perhaps this influence that gives 
Menace crossover appeal with calypso 
diehards at a time when soca and the art 
form from which it sprang seem to be at 
odds.

One staunch calypso lover declared 
that the storylines in the songs distinguishes 
Menace from the rest of the field. 

And one can link the songs almost as 
if they are sequels. On Fete, he sang:

“It could be a hurricane out.
Girl ah not staying home,
Ah fete me ah fete tonight.
Wining up on every gyal ah see,
Tell my girlfriend to leave me alone
Fete me ah fete tonight

The feting led to the Knuckle song. 
Then a year later came the drama of not 
wanting to take Sand to the Beach to this 
year’s Miserable. 

Denise Francis 
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The Antigua and Barbuda Festivals Commission commends

for its continued Support of Antigua’s Carnival and Sponsorship of

THE JUNIOR CARNIVAL 2017

THANK YOU

We look forward to your participation in Carnival 2018.
Antigua’s Carnival July 27 to August 7.

Celebrate Greatness!
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Tied at the top: De Empress and 
Soca Villan shared the top spot in the
Junior Soca 13 to 19 category
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The Antigua and Barbuda Festivals Commission commends

for its continued Support of Antigua’s Carnival and Sponsorship of

THE JR. PARTY MONARCH COMPETITION 2017

THANK YOU

We look forward to your participation in Carnival 2018.
Antigua’s Carnival July 27 to August 7.

Celebrate Greatness!



GLADIATORS
IN THE
DEN
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During Carnival’s prime, the day 
belonged to your run-of-the-mill hustle, 
the evenings belonged to pageantry, 
performance and spectacle worthy of 
the season; however, the night, the night 
belonged to Lions. 

Partiers from every corner of the 
country converged upon the nation’s 
capital to meet at the nation’s fêting capital, 
the Lion’s Den. The trifecta of the Antigua 
Lions Club, the iconic Burning Flames band 
and the atmosphere—which proved to be 
an entity onto itself—coalesced to create 
the quintessential, and first, Antiguan pre-
carnival fete. With partying with a purpose 
as its theme and cutting loose as its charge, 
Lions reigned supreme for over thirty years, 
a generation. 

After a show at Antigua Recreation 
Ground, spectators would go to their 
cars, change from their posh threads into 
something that had to be left at the door or 
thrown in the trash by the time you reached 
home at the crack of dawn, and flock over 

to Lions. The uniform was function versus 
fashion, the atmosphere was dynamic and 
the Burning Flames were at their finest. 
Playing a catalogue of music that resonated 
throughout every decade and reverberates 
today still. The soundtrack of our lives, as it 
were. 

“Back then Lions was Carnival,” Toriano 
Onyan Edwards reminisced, harkening back 
to the prime years of Lion’s party supremacy. 
When, at one time, 6,000 people crammed 
into the open air, coliseum-like den to be 
swathed in the Flames very own genre of 
jam band music, however, Onyan describes 
it as ‘socaroclipso’. And this term is certainly 
fitting.  The atmosphere, very much like a 
rock concert, with mosh pits, hard jamming 
and artists with a cult like following leading 
the melee. 

With Onyan, along with David Bubb-I 
Edwards, Clarance Oungku Edwards and 
Rone Foxx Watkins, at the helm, early 
hits like 1986’s A Rudeness Mec Me, Iron 
Band and Bicycle blared through the 

Lion’s speakers. However, songs with 
commands were the most entertaining 
and soon became a staple of the Flames 
and favourites of the crowd. When 1988’s 
Push Dem Down began to play, the faint 
of heart or constitution quickly cleared the 
field before the refrain “push dem down” 
dropped.  Everyone who remained agreed 
to exactly what was going to happen and 
there would be no apologies. After all, who 
get um tek um. 

As much as the music was about being 
totally and completely out of control, letting 
the music control you was twice as nice. 
Waiting for the band leader to ‘command 
you’ to run, jump, kick, jam was Flames.  
Music that made you make a spectacle of 
yourself and love it, like breaking out your 
best Bruce Lee Crane Kick for Karate or 
playing the air guitar and doing air splits 
with later hits like Red Hot Flames’ Heavy 
Metal all lent to the fun of the den.  
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Lion’s was the only time you prayed for 
rain at a party. Torrential rains never bought 
the end to the fete, not at all, ‘de wetter the 
better’. That refrain being chanted over and 
over as feters jumped, kicked, jammed and 
rolled in the muddy water. It may not sound 
like a good time, but if you experienced it 
you knew it was the best time. 

When you heard, “We’ve got to go 
now”, though bitter sweet, it pretty much 
assured you had an hour more of jamming, 
which encouraged you to rave harder—
raging towards the coming of the dawn. 
You took solace in the fact that the next 
night, for eleven nights, you’d have a home 
again in the den. 

“Lions is Carnival and Carnival is Lions,” 
former Lions president, Valerie Gonsalves-
Barreiro opined. She, nor the Lions club 
have any qualms with charity being far 
from the minds of their partying guests. 
What they care about are the results of their 
efforts, which is ‘millions’ being raised over 
the years, benefitting those in need. The 
monies also fund their initiatives including 
breast and cancer testing and awareness, 
and food delivery to the nations’ medical 
facilities, to name a few. 

The Lions Club and the original fab 
four, hope to recapture lighting in a bottle 
after a three-year hiatus. Hosting five nights 
of Lions for Carnival 2017. Until then, ‘we’ve 
got to go now’ and see you at Lions.

Alicia Simon 

THE 
ORIGINAL 
BURNING
FLAMES
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CARNIVAL
BOON

Carnival is mas and music. Carnival is feting and jamming. 
Carnival is … big business.

A main pillar upon which the festival was founded was to 
extend the winter tourism to provide an economic boon for 
the country.

An eagerly awaited event enjoyed by locals and visitors 
alike, Antigua’s Carnival helps to boost the economy in various 
sectors, including tourism, hospitality, services and retail sales. 
It also generates jobs for artisans, fashion designers, electrical 
engineers, entertainers, security personnel, events promoters, 
make-up artists, songwriters, and choreographers. Carnival 
has undoubtedly driven the growth of service-based micro, 
small and medium-sized enterprises.

The informal sectors gets a boost, too, with St. John’s 
Development Corporation reporting that vending in the city 
– with people selling clothing – spikes by 75 percent, making 
Carnival the most popular season ahead of Christmas. Food 
vending also increases exponentially, with sellers setting up 
booths and stations anywhere there is activity.

There is also a marked increase in alcohol sales and in 
imports, as noted by the Ministry of Finance.

According to the Ministry of Tourism figures, tourism 
arrivals between July and August 2016 were just over 41,000 
visitors.
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GAME-CHANGERS
MYST
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GAME-CHANGERS
MYST

The quartet who founded 
Myst were seasoned carnivalists 
having partied at numerous 
festivals in the region and in the 
United States, including Trinidad 
and Miami. They longed for the 
vibe they found overseas at 
home, thus, in 2007, Myst was 
born.

“We wanted to bring that 
experience to Antigua, and that 
was the driving force,” Taslim 
Gordon said. His partners are 
Michael Freeland, Darryl Matthew 
and Marlon Rawlins.

“Our carnival was always 
focused on the costume and 
portraying a particular theme, 
but was happening elsewhere 
was that it was a party experience 
that was all about the music and 
revelry,” Gordon said. 

He and his crew 
conceptualized a troupe that 
would have eye-catching 
costumes, be heavy on the 
hospitality and make revelers 
feel like they belonged.

The formula worked. The 
proof is in the numbers, with 
approximately 3,600 people 
participating in T-shirt mas’ and 
1,200 on Carnival Monday and 
Tuesday. And it is more than a 
numbers game. Myst moves 
like a, well, movement. It is akin 
to a fraternity/sorority, with the 
mas’ players proudly donning 
the title Mystics and shutting out 
everyone else.

Then there’s the Myst lexicon 
– Monday wear, bar crawls, the 
Capitol,  Myst HUG, and this 
year’s Let’s beat it campaign 
focused on all forms of cancer. 

 “Our mantra is to satisfy, and, 
from the beginning, we satisfied 
a core group, and they became 
loyalists and that core group 
grew as word got around. We 

make people feel special. We pay 
attention to the band and brand 
element. Once you feel like you 
are a part of something and can 
identify with it, that made it easy 
for people to call themselves 
Mystics,” Gordon said.

Myst is unmistakable on the 
road. They have an overwhelming 
presence, and, as far as the eye 
can see, the numbers seem to 
multiply. This is not just mas’; it 
is glamour. And do not forget 
the professional service and 
amenities. 

At 10 years old, Myst is no 
longer the new kid on the mas’ 
block, but they continue to 
innovate and dominate. This, 
however, is a cause of concern 
for purists, who lament the loss 
of the artistry of traditional mas’.

That point is not lost on 
Gordon, who acknowledges 
the stresses that accompany 
evolution and the changing 
of the guards. No disrespect 
intended to the elders, he said. 

“We definitely still believe 
there is a place for traditional 
mas’ but it has definitely evolved. 
The fact is, there is a new wave 
and that’s what sells,” Gordon 
noted.

That said, this year, there is 
a nod to tradition in two zones 
(Myst does not say sections) 
dubbed the cultural zones. They 
are Tourist Leggo and Sunday 
Best. But Gordon notes this 
is still not your grandparents’ 
costumes.

“Those costumes are 
more elaborate and more 
conservative,” Gordon said. 
“We’re introducing that element 
to let people know that we’re not 
just beads and party mas’.”
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Whether it’s a boost to confidence, a chance 
to network and emerge, or the opportunity to 
contribute to charity, past winners of the Queen 
of Carnival competition will attest to the benefits 
of the show.

Many queens continued to shine on the 
national scene long after their reign ended, and 
there are those, like Kai Davis (winner of the Miss 
Congeniality award at Miss Universe 2003) and 
Shermain Jeremy (Most Talented at Miss World 
2004), who raised Antigua and Barbuda’s profile 
on the international pageantry stage. 

We caught up with Miss Antigua and Miss 
Jaycees 2004 Kirsy Rijo Charles Kullmann. 
Thirteen years later, she’s a philanthropist, 
entrepreneur and managing director of 
various business and finance entities and an 
international foundation. She makes her home 
between Antigua and Malta.

MORE
THAN 
JUST A 
PAGEANT 



Why did you enter pageantry?

At the time, I was eager to be an 
ambassador for Antigua. It was always a 
dream of mine to be able to represent 
Antigua in the region and internationally, 
and I thought I could do this through 
pageantry. I also wanted to use my platform 
as Miss Antigua to make a difference in 
society.

What were the benefits of entering 
and winning?

Besides the obvious benefit of winning 
a car and lots of amazing prizes, it was the 
realization that if you work very hard, you 
can achieve anything. I worked very hard 
when I trained for the pageants – all the 
young ladies do. People have no idea how 
much challenging work and dedication 
competing entails. Months of training took 
over my life, and I lived and breathed for 
the shows. The dedication paid off. 

Winning also opened a lot of doors 
for me. Traveling to represent Antigua and 
sitting on various national committees and 
boards exposed me to domestic politics 
and international relations.  I continued to 
work with the government after my year, 
but only for a short while. 

I eventually continued my career 
in business and have been involved in 
business management and financial 
consultancy, in keeping with my university 
degree. Years later, that exposure led me 
back to where I began, to international 
relations and politics. I am presently doing 
a Masters in International Relations.

How has entering and winning 
impacted or influenced your life?

Being crowned had an immediate 
impact on my life, as it was the realization of 
a dream. Winning also opened many doors, 
and I became a benefit to others.

I used my platform as Miss Antigua 
to work on charity projects. I founded a 
small foundation, Love for Children and 
Youth Foundation (LCYF), where I organize 
fundraisers, and, annually, involve other 
Miss Antigua winners to put on a Christmas 
party for patients at the hospital, among 
other projects.

To this day, I still mentor young women 
who live at the Sunshine Home for Girls. In 
2004, I began a tradition where I conduct a 
week of activities with the girls, conducting 
empowerment activities. I have been with 
these girls all these years, and I’m very 
humbled that they all call me Aunty Kirsy. 

I would like to bolster the work I’m 
doing by adding a scholarship component 
for students from the home who have the 
aptitude but cannot afford tertiary-level 
education.

What would you say is the relevance 
of pageantry?

I think that as the years go by, in Antigua 
and Barbuda, appreciation for pageantry 
diminishes. The relevance has been 
questioned, and the Queen of Carnival 
show and similar contests have been 
harshly, and unjustly, criticized.  People 
enter pageants because this is what they 
want to do; they have a choice and they are 
exercising a right. 

I still believe that pageantry, particularly 
the platform component, allows young 
women to highlight issues plaguing our 
society. During the lead-up to the show, 
each delegate has a community-centered 

focus that extends beyond winning the 
crown, and they are able raise awareness 
and help in some measure. I know that, like 
me, some contestants’ involvement in their 
cause continues after the show ends.

It is also difficult to dispute the 
relevance of the show when winners go 
on to bring positive exposure to Antigua 
and Barbuda whether that is on the world 
stage, regionally or nationally. And I think 
– and I’m sure many past contestants will 
agree – that the personal benefits, like 
confidence-building, handling the national 
spotlight, working with others and more – 
are immeasurable. These assets benefit 
both the individuals and the organizations 
they go on to serve. 

Then there is the opportunity for 
artisans and other creative people – from 
the various trainers to the costume builders 
to the gown designers to the make-up 
artistes – to ply their trade in the national 
spotlight. 

Participating in and being crowned 
Miss Antigua and Miss Jaycees was an 
important milestone in my life. At the end 
of the day, it is but a moment in time, just 
one of many experiences in progression 
and development. But its importance and 
impact are indisputable. 

I encourage young women who are 
interested to go for it and to make the most 
of the platform that they will have. 
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Wayne Mariette

Miss Antigua Barbuda winners circle
Winner - Ayanna Dorsette
1st Runner Up - Rohanna Smith
2nd Runner Up - Affiana Rodney 
3rd Runner Up - Shaquan Yorke



CELEBRATE GREATNESS 59:

The Antigua and Barbuda Festivals Commission commends

for its continued Support of Antigua’s Carnival and Sponsorship of

THE MISS ANTIGUA AND BARBUDA PAGEANT 2017

THANK YOU

We look forward to your participation in Carnival 2018.
Antigua’s Carnival July 27 to August 7.

Celebrate Greatness!



HEAD TO
THE BEACH 
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Close your eyes.  Inhale, now exhale. 
Feel the briny wind against your skin. The 
sand between your toes, the stresses of the 
day recessing with the warm waters. Hear 
the birds sing songs of welcome against 
the backdrop of waves crashing into the 
bluff. Now open your eyes, take in the 
picturesque vistas and smile, because you 
are there. And take solace in the fact that 
you are always there—just steps away from 
one of Antigua and Barbuda’s 365 white 
sand beaches. 

Between fêting, festivals and touring 
the twin island nation there is no better 
respite than visiting one of our beaches and 
experiencing some of the most scenic and 
tranquil seashores in the world. As there is 
a beach for every day, there is also a beach 
for every one of your moods as you traverse 
our 108 square mile piece of paradise.  
Here are a few can’t miss beaches.

When in St John’s, take a short ride 
over to Dickenson Bay Beach where the 
crystal clear waters are only rivalled by the 
powdery soft sand. Teeming with people 
and excitement, a visit is an absolute must. 
Close by, venture over to historic Fort 
James Beach and while the waters are 
amazing, also visit the fortification itself. 
Built by the British in the 18th century 
there are still vestiges of its military past. 
Ten canons remain, along with some of the 

original buildings, including the canteen 
and barracks. Also near town in Five Islands, 
is a hidden gem, Deep Bay Beach. Off the 
beaten path and just over a bridge, it is 
perfect for those looking for a quiet cove 
or just a little alone time. The calm waters 
make it an ideal spot for swimming and 
snorkeling. You might even get a glimpse 
of the Andres, shipwrecked off the coast 
over a century ago. 

If you’re into beach hopping, and if 
not, why not? The West coast of the island 
boasts some of our most popular and 
scenic beaches. Grab your towel, sunblock 
and make a day of it! First, stop over at Jolly 
Harbour and experience the glistening 
azure waters of the Caribbean Sea. Chock 
full of amenities it’s the perfect beach to 
catch a wave or simply laze the day away. 
Then pack up and journey five minutes 
down the road to one of the islands most 
celebrated beaches, Ffryes Beach. A local 
favorite for its gorgeous views—including 
neighboring Montserrat—sugar fine sands 
and gradient blue waters. It is also the 
prime spot for crowds and parties during 
holidays. Another five-minute drive and 
you’re at Darkwood Beach, where the 
translucent waters call out to you. 

If staying in or visiting the English 
Harbour area, don’t forget to take your 
picnic basket and pick a spot at Pigeon 

Point Beach. This scenic beach is definitely 
for sightseeing and daydreaming. You will 
certainly see a few boats crisscrossing the 
harbour as you wade in the pristine waters. 

On the south-east coast of the island, 
marvel at the pale pink sand paired with 
champagne waters of Half Moon Bay 
Beach, located in the National Park. The 
horseshoe or ‘half-moon’ shape of the 
beach is flanked by lush emerald hills and 
palm trees—a 360-degree view of paradise. 
Also on the east coast, Long Bay Beach has 
long been revered for its calm waters. With 
a barrier reef surrounding it, the waters 
are warm and shallow, making it ideal for 
children and snorkeling.

Alicia Simon
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Ask any random Antiguan about food 
and you’ll hear the passion in their voice. 
From hot bread or bun and cheese with 
sausage from Brownie’s Bakery, to pizza 
from Big Banana, or the calamari bites at Al 
Porto’s, there is something for every taste 
bud. 

I’m not going to lie to you, when it comes 
to food, I don’t play around. I love to eat, and 
I discover new places almost every week. 
I have literally eaten my way around the 
island, and I am now ready to share some of 
the best-kept secrets with you.

Around the world, road-side food 
vendors often offer the most authentic local 
food you can find. Antigua is no exception. 

You’ll find him on weekdays, 
conveniently located in St. John’s, at the 
junction of Cross Street and Redcliffe St. 
Denley “Kimba” Payne has some of the best 
fungi and mackerel with spinach I’ve ever 
tasted. He also has saltfish cakes, peas balls 
and patties that are great grab-and-go treats.  

Ms. Clark’s rice pudding, tripe, head skin 
and maw are not for the faint of heart, but 
are well worth the try. 

Emily’s range of good eats makes it 
hard for one to make up their mind. I usually 

go for anything with seafood or one of the 
“waters”. Please note that Antiguans call 
anything soupy, “water.” So you can get goat 
water, conch water and fish water. 

Harriet’s barbeque chicken or ribs and 
her Johnnycakes aka “fried dumplings”, aka 
“bakes” will have you licking your fingers 
and begging her for her secret. 

If you’re heading south out of town, 
have no fear, Cavelle’s in Johnson’s Point has 
some of the best fritters and seafood water 
on island. 

In the Falmouth and English Harbour 
area? I got you. Try Esther in Liberta; you won’t 
be disappointed – fried fish, Johnnycakes … 
you get the picture. Then there is Sweet T’s, 
offering a little taste of heaven in the form of 
burgers, local drinks and milkshakes. 

Next up are the not-so-road-side 
eateries. The Captain’s Table and Rox Star 
Seafood will set your taste buds alight. 
Savor from conch, shellfish and snapper 
to shark, lobster and shrimp. You can have 
them curried, stewed, grilled and fried. With 
rice and “ground provisions (tubers, green 
bananas, etc.), or with a salad or in a burger. 
Check out their menus online, you won’t 
regret it.  

A quick trip over to sister-isle Barbuda 
won’t disappoint either. Check out the Jerk 
Man for a little bit of Jamaican/Barbudan 
fusion. Never heard of peas fungi? Be 
adventurous, pay a visit to Wanda, or 
Hideout’s Bar for some of the best-tasting 
lobster in the world.

There are so many more great places to 
eat in Antigua and Barbuda. Conduct your 
own investigation and share your discoveries 
with me. 

Ceph

Locations:
Kimba – corner of Redcliffe and Cross Streets
Ms. Clark – Independence Drive opposite the 
Antigua Recreation Grounds
Emily – Friars Hill Road, West Indies Oil Playing 
field
Harriet – Friars Hill Road, opposite Oasis Plants
Cavelle – Johnson’s Point Main Road
Esther – Liberta main road next to Ya-So-So bakery
Rox Star Seafood – Friars Hill Road, opposite the 
cemetery
Captain’s Table – Point, near the Fisheries 
Complex

CARNIVAL
& FOOD

Eat your way around Antigua, and Barbuda, like a local
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In the spirit of Antigua and Barbuda 
tourism tagline, the beach is indeed just 
the beginning, but with 365 of them to 
choose from, it is as good a place as any to 
start. The crystal-clear waters surrounding 
Antigua and Barbuda offer an array of 
activities for people looking to spend 
some time exploring by themselves, with 
a partner, or those searching for an activity 
that the whole family can enjoy. Whether 
exploring Antigua and Barbuda by land or 
sea, there are range of activities from which 
to choose.

South Coast Horizon is located at Cades 
Bay in the south of the island. The property 
offers a variety of experiences, including 
kayaking, snorkeling and short hikes. 

Picture yourself travelling through serene 
mangrove tunnels, slowly making your 
way to the open ocean in a kayak. You look 
down, and an array of tropical fish become 
visible in clear water that is illuminated by 
the rays of sun filtering through openings 
in the trees and hitting the water.

Up east, Stingray City boasts that their 
Southern Rays are “some of the brightest 
rays in the Caribbean.” Their friendly and 
gentle nature make them a hit with adults 
and children. A short speedboat ride across 
azure water and you arrive at a shallow 
area in the middle of the sea.  Before long, 
dark triangular shadows emerge on the 
ocean floor. They move almost as fast as 
the boat, contrasting with the white sand of 

the Caribbean Sea. Drawn by the sound of 
the engine, the stingrays know it’s feeding 
time. Visitors are able to interact with the 
rays, feeding and taking pictures with 
them. Adventurers can also enjoy a bit of 
snorkeling while exploring the picturesque 
coral reef nearby. 

Tropical Adventures offers a wide range 
of activities both on land and on sea. Their 
circumnavigation tours around the island 
and to Barbuda aboard the Excellence 
catamaran make for an idyllic day soaking 
up the sun, sea and sand.  The company 
also offers equally exciting 4x4 off road 
adventure tours that provide a fascinating 
up-close view of beautiful Antigua.

Want to be even closer to nature? 

FETE, FROLIC 
AND EXPLORE 
ANTIGUA 
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Trek Tours allows you to see Antigua one 
step at a time. These tours take hikers to 
some of the historic and scenic locations 
across the island. Water and a camera are 
essential on your trek to record untouched 
and unmatched beauty. Hike combos 
can be tailored to meet the needs of the 
adventurer in you. So whether it’s a hike 
and swim or hike and drive, there’s a hike 
for you. Hikes cater to varying fitness levels.  
Custom tours also include a sunset option.

Antigua Rainforest Zipline Tour is fun-
filled excitement for the entire family. 
There are six, eight or 13 lines of pure fun 
reminiscent of Tarzan’s jungle forays. The 
company delivers on the promised thrills 
of a lifetime. The eco-tours take you soaring 

above and through the lush rainforest 
canopy, with ranger guides on hand to 
ensure your safety and even take your 
picture.

Famous for a day photo tour is a novel 
idea brought to life by local photographer 
Ted Martin.  Based inside historic Nelson’s 
Dockyard, Ted offers couples, families or 
groups the unique experience of being 
photographed enjoying the sights, food 
and sounds of Antigua. This photo tour 
has options that take you to some of the 
country’s historical sites, beaches and the 
city.

Want to experience more than just 
one of these activities? Many of the tour 
operators offer combo deals that allow you 

to explore a bit of land and sea. 

Websites:
http://trektoursantigua.com/
http://southcoasthorizons.com/
http://tropicalad.com/
http://antiguarainforest.com/
http://photofantasy.zenfolio.com/
http://www.stingraycityantigua.com/

Ceph
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Wayne Mariette
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Tarrus Riley Mavado

Caribbean Melting Pot 2017
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Mr and Miss Teenage 
Pageant 2017
Amar Singh (Antigua 
Grammar School)
Charity Henry (All Saints 
Secondary School) 
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Sir. John F. Shoul
Mr. Maurice Ambrose
Dame Yvonne Maginley
Mr. Julius Marcus Christopher
Mr. Oscar Mason
Mr. Reginald Samuel
Mr. Maurice  Michael
Mr. Shelly Tobitt
Mr. H. Emmanuel Lake
Mr. Reginald Knight
Conrad and Heather Doram
Mr. Vaughn Walter
Dr. Sir Prince Ramsey
Alfred & William Lewis
Mr. Bill Abbott
Mr. Ickford Benjamin
Mr. E.T. Henry
Mr. Rick James
Mr. O’leary Richards
Mr. Gerald Price
Mr. Calvin Southwell
Mr. Leroy Silston
Ms. Judie Labadie

 

Mr. Ivor Bird - ZDK Radio
Sir. Vere Cornwall Bird - 1st Mayor of Carnival
Sir. McClean “Lord Shirt Short” Emmanuel 
Sir. Rupert “Mighty Swallow” Philo 
Sir. Paul “King Obstinate” Richards 
Mr. Foster “Carnival Santa Claus” Cornelius 
Mr. Percival “Mighty Bottle” Watt
Mr. Leroy “Jughead” Gordon 
Mr. Victor “Babu” Samuel 
Mr. Ira “Smarty Jr.” Harvey 
Mr. Ogliver “Destroyer Sr.” Jacobs 
Mr. Basil “Straffie” Saunders 
Mr. Hilson “Brother B.” Baptiste 
Mr. Cuthbert “Best” Williams 
Mr. Franklyn “Mighty Franco” Reynolds 
Mr. Linroy “King Zero” Joseph 
Mr. Toriano “King Onyan” Edwards 
Ms. Lena “Queen Ivena” Phillip 
Mr. Eustace “Manning” Henry 
Mr. George “Nugget” Joseph 
Ms. Yvonne “Ina” Peters-Joseph 
Mr.  Joseph “Calypso Joe” Hunte 

60TH CARNIVAL CELEBRATIONS
AWARDS HONOREES

Liat (1974) Ltd
Laviscount Brass
Revellers Mas Band
Dynamics Mas Band
Burning Flames
Lions Club
JCI (Antigua)
Hadeed Motors
Harney Motors
Scotiabank Antigua
Antigua Commercial Bank
Harmonites Steel Orchestra
Hells Gate Steel Orchestra
Halcyon Steel Orchestra
Ali & Associates
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